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DURER’S MELANCHOLIA 


| ie pore most important engravings of the years 1513-14 
are unquestionably “The Knight, Death, and the Devil,” 
the “St. Jerome in his Study,” and the pensively sad “Melan- 
cholia.” Most writers insist on maintaining that these three 
works are the master’sgreatest creations on copper. The meaning 
of the first two of these is fairly obvious, but scholars have never 
quite agreed just what Diirer sought to represent by the last. A 
brooding woman, wearing a laurel wreath, sits deep in thought; 
around her are scattered all the materials of human labor and of 
the arts and the sciences. The hour glass, the bell, and the “magic 
square” undoubtedly refer to the death of Direr’s mother, which 
occurred on May 17, 1514, a date which appears in many curious 
combinations in the square. The rainbow symbolizes, perhaps, 
hope, and the comet another world beyond human compre- 
hension. 

An excellent impression of this long admired masterpiece, illus- 
trated on the cover of the Bulletin, will be found hanging in the 
Print Gallery, being a recent gift of Leonard C. Hanna, Jr. in 
memory of his fellow trustee and collector, Ralph King. T. s. 


THE PRINT CLUB’S GIFT IN MEMORY OF 
RALPH KING 


It is particularly fitting that The Print Club should present this 
institution with a magnificent tribute to the memory of its 
founder, Ralph King. This tribute consists of the complete set of 
twelve large woodcuts, known as “The Great Passion,” by 
Albrecht Diirer. All are in the “proof state”; that is, the one 
taken before the Latin text was put on the reverse of each print. 
Mr. King was always keenly interested in the outstanding 
examples of the recognized great masters. He gave a full share 
of time to the study of the achievements of the half Gothic, half 
Renaissance, German painter and engraver, whose work falls 
within the closing yearsof the fifteenth and the first quarter of the 
sixteenth century. He presented the Museum last year with 
“The Holy Family and the Dragon Fly,” engraved by Diirer 
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when a youth of about twenty-four, illustrated both in the 
Handbook and in the recently published Annual Report, besides 
the well-known drypoint of St. Jerome. As a member of the ac- 
cessions committee of The Print Club, Mr. King with his fellow 
members purchased for the Museum “The Little Passion,” on 
copper; “The Crucifixion,’ an impression taken from the 
Emperor Maximilian’s engraved gold sword hilt; and seven 
miscellaneous woodcuts of the first quality. Diirer made three 
large sets of woodcuts, his “three great books,” as he called 
them. Of these, the Club acquired “The Life of the Virgin,” a 
set of twenty, and the sixteen prints of ‘““The Apocalypse”’ in 
1922. Therefore its selection of the last of these series of large 
woodcuts, ““The Great Passion,” was felt to be not only an 
expedient measure but the very thing that Mr. King would have 
most appreciated. The prints were acquired from Messrs. 
Knoedler & Co., of New York, who, on hearing for what they 
were intended, made a large and generous contribution toward 
their purchase. It is interesting to note in passing that Diirer’s 
own price for the set was but a quarter of a florin. These prints 
have been placed on exhibition in Gallery XI, where they will 
remain on view until the fall. 

It will be remembered that Durer was the son of a Hungarian 
goldsmith of the same given name, that he was brought up in 
that craft like most of his predecessors, and that he was early 
apprenticed to the essentially Gothic painter and wood engraver, 
Michel Wolgemut, who did many of the illustrations for the 
Nuremberg Chronicle. This widely known book was published 
in 1493 by Direr’s godfather, Anton Koberger of Nuremberg, 
the earliest wholesale printer and bookseller. Ten years previous 
to this, he had published the Bible in German. The influences 
which Diirer received in his early life were much stronger than 
those which came to him through his two sojourns in Italy. 
Although de’ Barbari introduced him to the study of human 
proportions, Giovanni Bellini befriended and aided him in his 
studies, Mantegna was used as a model, and Raphael sent him 
sketches, Diirer remained to the end essentially German. The 
Italian influence can be measured by comparing the earlier 
Gothic-like woodcuts, the two top illustrations on page 158, with 
the two lower ones, of freer composition, done after his second 
Venetian journey. 
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Diirer not only brought in a new era of wood engraving, but 
made of it a new and popular language. The largely anonymous 
work of his predecessors is crude and childish in comparison. All 
of his important achievements in this medium were made in his 
native Nuremberg after his return from his first trip to Venice 
in 1494. Seven of “The Great Passion” date from this period, 
though four were done in 1510. The title-page was completed in 
1511, the date of publication, as were most of the woodcuts of 
“The Life of the Virgin” and all of “The Apocalypse.” For 
further discussion of Diirer’s woodcuts, besides the usual refer- 
ence books, the reader is referred to the illuminating discourse 
on this subject in the recently published ‘“‘Prints and Books” 
by the well known William M. Ivins, Jr., an honorary member 
of The Print Club. 

There are those to whom Diirer’s woodcuts are a constant 
source of inspiration, and those who fail to appreciate them. 
These uncompromisingly black and white prints are essentially 
lineal and not tonal, and their appeal intellectual rather than 
emotional. They are therefore not satisfying to those who crave 
the sentimental and finished pictures of the past century or the 
usual current halftone magazine illustration. Form is empha- 
sized at the expense of color suggestion, as is the case with much 
of modern art. Then, too, Diirer was so conscientious that he put 
a vast amount of interesting detail into his composition—little 
dogs, birds, carefully drawn trees, flowers, and bits of distant 
landscapes, besides fanciful architectural details and a multi- 
tude of figures clothed in the sumptuous costumes of the period, 
all of which must have delighted his contemporaries. As a result, 
those who must read and run can hardly be expected to like 
them. Billboards and the like are devised for instantaneous 
mental registration, but these woodcuts can only be enjoyed as 
the result of leisurely study. Diirer has not, nor have any of his 
contemporary countrymen, that quality of spatial composition 
that one associates with the work of the Italian masters. In 
spite of the enchanting and completely satisfying landscape 
backgrounds, his woodcuts appear quite flat and one does not 
get a convincing feeling of the third dimension. Notwithstanding 
Direr’s scientific interest in the proportions of the human 
figure, of lettering, and even of architectural structure, he is 
faulty at times in his perspective. But after all, good draughts- 
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manship is the most important element in a print; and as a 
draughtsman, Diirer, the greatest engraver of his age, has 
seldom been surpassed. 


A BLACK-FIGURED AMPHORA 


Young arts have the same kind of charm as young people. They 
lack knowledge; they frequently lack wisdom; but they have 
youth, and that is excellence enough. It is rare for an old art to 
retain the quality of youth. 

The art of pottery was young in Greece in the sixth century 
before Christ. It had self-confidence, freshness, and an extra- 
ordinary degree of craftsmanship. The vase forms were as per- 
fect as any ever coming from the hand of man. The vase painting 
was exquisite in design, and expressive in draughtsmanship. 
There remained much to learn of the science of drawing, but 
science has little to do with beauty, and this archaic draughts- 
manship was beautiful. 

A very perfect example of archaic Greek pottery has come 
into the Museum as a purchase from the J. H. Wade Fund. It is 
a small black-figured amphora’ so unmarred by time that one 
feels that it must have been made yesterday. The black glaze is 
in perfect condition, hard and lustrous as when it was put on by 
the vase painter twenty-five hundred years ago. 

The ornament of the neck, palmettes and roughly painted 
lotuses, is of ancient Egyptian origin, coming into Greece 
through the Orient, and acquiring its permanent classical form 
in Greece. The lotus bud, meander, and ray patterns of the 
lower part of the body had become traditional Athenian pat- 
terns by the middle of the sixth century, as had the finely 
executed scrolls and palmettes about the handles. 

On one side of the vase is a picture of the bearded wine god, 
Dionysos, crowned with ivy leaves, clad in flowered garments, 
bearing a drinking horn and green branches, and attended by 
two dancing satyrs. On the other side, true to the Athenian 
feeling for balanced life, the more serious matter of a heavy 
armed warrior and an archer departing from friends or family. 
The hoplite is equipped with a Corinthian helmet, much like one 
recently added to the Museum collection. He also wears greaves 
and carries a lance and a circular shield, on which the fore- 
1 No. 26.241 Height 173 mm (6} inches) 
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part of a horse is beautifully painted in white. The archer 
wears a Phrygian cap with long tails and tabs. A folding bronze 
stool has lion legs, a device that came out of Egypt. There is an 
Egyptian stool with lion legs in Gallery XV. These figures are 
drawn with the emotional restraint of Greek art and with great 
beauty of linear design. A drawing teacher might wish to correct 
certain proportions, but the archaic draughtsman has suggested 
his anatomical forms with a hand very sensitive to the meaning 
of each undulation of bodily contour. 

The coloring is typical of the age of Pisistratus, the last half 
of the sixth century, B.C. Glossy black is used on the natural 
red ground of the vase as a background, purple in the folds of 
the garments, and white for the flesh of the woman and the 
beard and hair of the old man. There were two types of black- 
figured amphorae, one in which the body was black except for a 
panel of red on which the figures were painted, and one in which 
the whole body was red. Both types are now represented in the 
Museum collection. 

Two painters evidently worked on this vase. One painted the 
ornament on the neck, hastily and crudely. The other painted 
the ornament and pictures on the body. The latter was an 
excellent artist, a craftsman worthy of the potter who threw the 
beautiful form on the potter’s wheel. This vase is the finest in 
the Museum collection. R. H. 


A NOTE ON PRE-COLUMBIAN ART 


For the first time, the Museum has placed on exhibition a case 
of objects made by non-Christian Americans before the days of 
Columbus. The question as to whether this highly archeolog- 
ical field should be invaded by art museums or left completely 
in the hands of scientific institutions has been often debated. 
The answer seems to be that whereas the interest in most of the 
material is primarily archeological, and therefore should be 
left to natural history museums interested in the scientific study 
of races of man, nevertheless there is a comparatively small 
portion of the material which is of sufficient esthetic interest to 
be included in the great public collections of art. The Museum 
of Fine Arts, Boston, already has a splendid collection of Peru- 
vian textiles; and we understand that the new building of the 


163 


THE BULLETIN OF THE 


Detroit Museum will have one gallery set apart for pre-Colum- 
bian art. 

Several years ago, Philip Ainsworth Means of Boston, an 
eminent archeologist, classified for the first time most of the 
Central and South American material in the Cleveland Muse- 
um. His articles in the Bulletins for October and November, 
1923, were one result of this work. The most representative of 
the gifts and loans of this Mexican, Columbian, and Peruvian 
material are included in the exhibition case placed just outside 
the lecture hall near the south entrance. Briefly, it contains two 
interesting terra cotta heads of deities, one the gift of Mrs. 
E. H. Parkhurst in 1917, and the other of E. B. Greene in 1921, 
and an amusingly carved stone monkey lent by William E. 
Greene, all of which come from old civilizations in Mexico. Five 
objects excavated recently from grave mounds in the Cauca 
Valley of Colombia, gifts of W. A. Price in 1921, are included, as 
is a variety of Peruvian pottery which Mr. Means dates all the 
way from the third century A. D. to the fifteenth. All but one 
of these eight examples came to the Museum in Ig1g as a gift 
of Mrs. J. Livingstone Taylor, one early Chimu vase being a 
loan of Mrs. W. R. McFadden. None of this pottery, or any 
pre-Columbian pottery for that matter, was made from a 
potter’s wheel; all of it is built up by coiling. Among the finest 
objects in this little and most unscientific ensemble are three 
fine pieces of pre-Inca woven textiles, two ponchos, and a small 
shepherd’s bag, which are gifts of J. H. Wade last year. The 
Museum fortunately has a small collection of thirty-one frag- 
ments of Peruvian textiles, part purchased in 1922 for the Dudley 
P. Allen collection, and the balance, recent gifts of the late J. H. 
Wade. Both in technique and in beauty and wealth of design, 
these are far from being primitive. 

Ideally, an art museum should contain those outstanding 
productions of all great cultures which form standards of judg- 
ment, irrespective of their period of provenance. “a4 


EARL W. OGLEBAY 
As the Bulletin goes to press word comes of the death of Earl 
W. Oglebay, since the beginning in 1914 an interested member 
of the Advisory Council, and in 1922 elected Benefactor in view 
of his generosity to the Museum. 
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MR. SEVERANCE, PRESIDENT 


An important meeting of the Board of Trustees was held on the 
afternoon of June eighteenth, the first time at which a quorum 
could be secured for the election of officers since the death in 
March last of J. H. Wade and Ralph King, President and First 
Vice President respectively. 

The Trustees elected John L. Severance to serve as President. 
Mr. Severance was elected Vice President in November, 1920, 
and has always shown a very real interest in the work of the 
Museum. He and Mrs. Severance, before the Museum opened 
in 1916, presented the important collection of arms and armor 
which was then installed in the court of tapestries and armor; 
and they have from time to time added important examples 
to the collection, and in 1923 made it possible for the Museum 
to publish a very handsome catalogue of this collection. 

Mr. Severance is a collector of distinction and has been a 
close student of matters pertaining to the Museum. The staff 
looks forward with enthusiasm to continuing and developing 
under his presidency the policies and principles so firmly 
established by his predecessors, Judge Sanders and Mr. Wade. 

The following were elected Vice Presidents: W. G. Mather, 
D. Z. Norton, and L. C. Hanna, Jr. Mr. Mather has served as 
Vice President from November 23, 1920, and now becomes First 
Vice President, the others being newly appointed to the position. 

The following are the newly appointed committee members: 

Executive Committee 
President and First Vice President, ex-officiis, 
Messrs. Greene, Hanna, Hord, Prentiss, and Sanders. 
Accessions Committee 
President and Director, ex-officiis, 
Messrs. Greene, Hanna, W. G. Mather, and Norton. 
Mrs. Ralph King was appointed a memberof the Advisory Council. 
F.A.W. 


THE HERMON A. KELLEY ART LIBRARY FUND 


Carrying out the wishes expressed in the will of Hermon A. 
Kelley, which were invalidated by law, Mrs. Kelley and her sons, 
Alfred and Hayward, have established a fund of $10,000 to be 
known as the Hermon A. KELLEY Art LisBrary Funp, the in- 
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come to be used for the purchase of books for the Museum 
Library. 

Mr. Kelley was always interested in the Museum Library, 
and at his death Mrs. Kelley turned over to the Museum his art 
library of 216 volumes. That this special interest of Mr. Kelley’s 
is to be so liberally perpetuated by his family is a source of great 
satisfaction. It is the more important because of the constant 
need for additions to the library and the fact that there are no 
other regular funds applicable to this important purpose. F.a.w. 


PARK IMPROVEMENTS WELCOMED 


Ever since the Museum was built, all those interested in it have 
hoped to see the day when the land lying between the Museum 
and Euclid Avenue, around the Wade Park Pond, would be 
adequately beautified to make a suitable setting for the building. 

This work is now well under way largely through the persist- 
ence and energy of a committee of The Cleveland Garden Club 
and its liberality in donating for this purpose the larger part of 
the profits from the Italian Fair held last summer. With the 
finest possible codperation of City Manager Hopkins, Director 
Harmon, and other city officials, Olmsted Brothers were em- 
ployed to prepare designs. These plans have been carefully 
studied by The Garden Club Committee, Museum Trustees, Mr. 
Hopkins, and others. With liberal assistance from the late J. H. 
Wade, from Mrs. Edward B. Greene, Mrs. L. C. Hanna, Mr. and 
Mrs. John Sherwin, Mrs. Windsor T. White, and the Museum 
Trustees, funds have been subscribed to cover all the important 
architectural features; and the city is undertaking the work of 
grading, planting, and the culverting of Doan Brook. This in- 
sures the successful carrying out of the plans. 

The Trustees of the Museum are most grateful to the ladies 
of The Garden Club, who have been so active and untiring in 
this work, and to the others who have aided in other ways; and 
in recognition of their appreciation, at the June meeting passed 
the following resolution: 

That the Trustees of The Cleveland Museum of Art wish to record their 
great appreciation of the fine codperative effort which is ensuring the satis- 
factory improvement of the park foreground of the Museum. They extend 


their thanks to City Manager Hopkins, Director Harmon, and Commissioner 
Newman for their hearty efforts and sympathetic codperation in the culvert- 
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ing of Doan Brook, planting, grading, etcetera; to The Garden Club of Cleve- 
land for their contribution of the cost of Olmsted Brothers’ plans and super- 
vision, and for further sharing in part of the structural cost; to Mrs. John 
Sherwin, President of The Garden Club, Mrs. Thomas P. Howell, Chairman, 
and Mrs. Andrew Squire, Secretary of the club’s special committee, each of 
whom has given unsparingly of her time to make the project a success; to the 
following friends who have pledged their financial assistance and thus made it 
possible to carry out the whole plan in the most satisfactory manner: Mr. and 
Mrs. John Sherwin, who pay for the main steps and balustrade in front of the 
Museum; Mrs. Leonard C. Hanna, who is to contribute the fountain in the 
basin; Mrs. Windsor T. White, who shares with The Garden Club the expense 
of the Euclid Avenue terrace outlook; the Estate of J. H. Wade and Mrs. 
Edward B. Greene, who are to contribute the ramp steps and the terrace and 
steps leading from the turf panel to the lake; members of the Board and 
Mrs. Edward B. Greene, who have pledged the cost of the fountain basin and 
curbing. This whole project represents an unusual example of codperation 
between the city, institutions, and individuals in jointly planning and paying 
for the development of park property for the enhancement of the city’s artistic 
values. Such undertakings are so rare that the Trustees wish to record their 
sense of the significance of the project and to extend the thanks of the Museum 
to all who have shared in making it possible. F. A. W. 


TENTH ANNIVERSARY 


On June sixth, ten years ago, the Museum was opened with a 
formal reception and private view for members and out-of-town 
guests. It had been planned, and would have been appropriate, 
that a celebration should mark this anniversary. To attempt 
this did not seem wise in view of the recent deaths of Mr. Wade 
and Mr. King. 

It is interesting, however, to make note of so important an 
event and to remind our members of the very great development 
which has taken place in these ten years in the collections, 
in the endowment, and in the membership. Over three million 
people have visited the Museum since it opened, and the annual 
budget has expanded from $57,353.00 to $242,920.00. Only a 
small part of this is met from the income from the 5100 members. 

The Museum has developed many staunch friends who have 
shown their appreciation of the work it has done by splendid 
gifts both in works of art and in funds. If the work is to con- 
tinue and to develop normally, it will be necessary, however, to 
find others who will be interested to help increase the general 
endowment, which provides the larger part of the income avail- 
able for operating expenses. There is no more effective way of 
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showing appreciation of what the Museum has accomplished in 
its first ten years than by aiding substantially in building up 
a fund which will enable it to face the future without fear. It is 
hoped that the year 1926 will find this important matter of an 
adequate endowment taken care of in such a way that the Mu- 
seum will be out of danger in this respect. F. A. W. 


MAY CONVENTIONS 


The Director spent two weeks in May attending annual meet- 
ings. First came the Association of Art Museum Directors which 
met at the Corcoran Gallery in Washington on May tenth and 
eleventh, at which there was valuable and interesting discussion 
on a number of questions of special interest to museum directors. 

These meetings were followed in Washington by the annual 
convention of The American Federation of Arts, which, our 
members will remember, met last year in Cleveland. The meet- 
ings were full of interest and the programs varied. The Director 
presided at the meeting on May twelfth at which the question of 
“Modern Art” was discussed by Walter Pach, Ralph Pearson, 
and others. An interesting feature of the convention was the 
trip to Annapolis, where the delegates were entertained by 
Governor Ritchie, and sessions were held in the Hall of Legis- 
lature of the Old State House. 

The meetings of The American Association of Museums were 
held in New York, May seventeenth to nineteenth, sessions 
being held at The Metropolitan Museum of Art, the American 
Museum of Natural History, and The Brooklyn Museum; the 
session at the Metropolitan on the morning of May eighteenth 
being presided over by the Director, who was re-elected Vice 
President and appointed Chairman of the Finance Committee. 
The meetings were all well attended and brought forth much 
interesting and stimulating discussion. F. A.W. 


NOTES 


Mr. Martin will continue his courses in the fall for Museum 
members, open to others on payment of a fee. He will give a 
course entitled History of Architecture on Mondav afternoons at 
four o’clock throughout the year, beginning October fourth. 
On Wednesdays at seven-thirty in the evening he will give for 
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the first half year, beginning October sixth, a course on Ancient 
Sculpture; for the second half year, beginning January twenty- 
fourth, Mr. Martin will talk on Gothic Architecture. 


Members desiring to enter their children in the Saturday 
morning classes are requested to register them on or before 
Saturday, October ninth. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin of June, 1926, 
the following names have been added to the lists: 


TRANSFER FROM ANNUAL TO SUSTAINING 


Hitchcock, Charles W. Maahs, Gertrude Pennington, Heaton, Jr. 
TRANSFER FROM ANNUAL TO LIFE 
Goldberg, Abraham Wallace, Mrs. Lindsay H. 
ANNUAL 
Alfred, Elizabeth J. Freeman, M. T. Rice, Mrs. J. W. 
Anderson, Mrs. George C. Gellert, Emery Richey, H. L. 
Banwell, Ruth Goldman, Rabbi Solomon Roof, Donald 
Bausch, Jacob Griffith, Harold G. Rosen, Maurice A. 
Bayless, William M. Harris, Mrs. Florence Rumbold, Charlotte 
Belt, Alice L. LaGanke Runge, Mrs. Edward T. 
Benedict, Marjorie L. Harvey, Mrs. H. B. Saastamoinen, Gertrude 
Beneduce, Antimo Heeney, Thomas E. Salzman, George S. 
Bentley, Gurdon W. Heil, Henry F. Schroeder, Erna M. 
Bergin, Mrs. Matthew A. Hull, Edward J. Sibbison, Mrs. John H. 
Bixler, Harry D. Klivans, Mrs. Lewis O. Skidmore, Mrs. Elsie 
Blank, J. E. Krause, Edward F. Skove, Paul T. 
Braddon, Charlotte Kressy, Edmund Speck, Frank 
Brewer, Mrs. Nelson J. Mendelson, Louis R. Storey, Mabel D. 
Briggs, Warren M. Metcalf, Clarence S. Surre, A. F 
Brown, Mrs. George V. Murphy, Mrs. Rupert T. VanGorder, George 
Browne, Theodore C, Neff, Earl J. Vormelker, Rose L. 
Bunyan, Mrs. R. P. Newell, Mrs. Morgan C. Ward, Mrs. W. W. 
Carnahan, Ralph W. Orr, Honorable Stanley L. Watson, Arthur C. 
Clapp, Robert G. Osvath, Joseph Weaver, Frank A. 
Cockley, Mrs. William B. Parrish, Amos W. Weber, Minnie A. 
Davies, Maxton R. Perzebel, Mrs. John Wheeler, William 
DeBow, Rev. Charles L. Post, Mrs. Emma Willer, Mrs. George H. 
Fair, Mrs. W. C. Prince, Mrs. William B. Young, Mrs. Carl F. 
Fesier, Mayo Printz, Mrs. Charles H. Zutt, Louise M. 


Randall, Mrs. Roy R. 
MEMBERSHIP REPORT AS OF MAY 31, 1926 


Foundation Benefactor. . .. 1 Sustaining ......... 278 
Endowment Benefactor ... Life ...........-. 579 
Fellow in Perpetuity 


Fellow for Life. ....... 


169 


THE BULLETIN OF THE 
ACCESSIONS—GIFTS 


ARMS AND ARMOR 
1 knife, Indian, R. J. UmBsraetrer. 
EDUCATIONAL 
2 wooden toys (apparatus); I miniature painted cart and donkey-gear, 
1gth century, Sicilian; 1 model of warrior and tiger, 1gth century, 
Japanese, Mrs. A. T. 
2 drawings in water color, contemporary, North American Indian, 
Howarp Dirrricx. 
I wood carving, I1gth century, Sici/ian, Atice Herron. 
1 lace collar, 19th century, Mrs. ANDREW OBLACK. 
1 etching, by Eileen Soper, British, H. C. WinTER. 
36 wood block prints, by Pupils of Cizek, 4ustrian, Purcuase. 
MISCELLANEOUS 
17 posters, THe Eciipse ELecrroryPe AND ENGRAVING Co. 
PAINTINGS 
1 by Adam Lehr, American, Mrs. ApaM Lene. 
POTTERY 
1 plate, Frankenthal, Bavarian, Max Littwirz. 
PRINTS AND DRAWINGS 
1 drawing by Louise B. Maloney, 1 by Jean Ulen, 1 by Alfred Wands, 3 
etchings by Frederick Garrison Hall, 1 by Orville Peets, 1 by Rudolph 
Stanley-Brown, 5 by Emil Fuchs, 1 lithograph drawing by Richard 
Beatty, 1 by Russel Limbach, 2 by Paul Travis, American; 1 drypoint by 
Schelfhont, 1 lithograph by Dieperink, 1 woodcut by Essers, 1 by Franken, 
1 by Klooster, and 1 by Van Roggan, Dutch; and 2 woodcuts by Durer, 
German, THE Print Cuus. 
3 Igth century engravings, Mrs. Freperick Merrick. 
1 etching by Derain, 1 lithograph by Matisse, 1 by Toulouse-Lautrec, 
and 13 by Redon, French; 1 etching by Sloan, American, Ratpx Kine. 
1 etching by Benson, American, Woops Kinc in memory of Ralph King. 
5 etchings by Ferdinand Burgdorff, American, THe Artist for THE Mrs. 
Burke COLLecrTION. 
1 etching by Keller, American, Eowarp B. GREENE. 
1 etching by Simon, 1 woodcut by Kobliha and 1 by Vik, Czechoslovak, 
Dr. Henry J. Joun. 
1 canceled plate and 2 proofs, by John Taylor Arms, American, THE ARTIST. 
1 copper plate and 2 proofs by Emil Fuchs, American, Tue Artist. 
Set of 12 woodcuts by Diirer, German, Tue Print Cvs in memory of 
Ralph King. 
REPRODUCTIONS 
300 reproductions of drawings by Old Masters, WesTERN RESERVE ACADEMY. 
124 reproductions of drawings by Old Masters, Tut Dubey P. ALLEN 
CoLLection. 
TEXTILES 
22 examples of textiles, Coptic, Georce D. PRATT. 
1 embroidered collar, Florence M. Kimserty. 
1 textile, rgth century, Jaipur, Jndian, Kennetu De B. Coprincton. 
12 textiles, Greek Islands, PurcHASE FROM THE J. H. Wape Funp. 
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Vice Presidents, Wm. G. Mather, D. Z. Norton, Leonard C. Hanna, Jr. 


Treasurer, John Huntington Hord 


BOARD OF TRUSTEES 
Leonard C. Hanna, Jr. Charles L. Murfey 
Edward B. Greene D. Z. Norton 
John H. Hord F. F. Prentiss 
Samuel Mather William B. Sanders 
William G. Mather John L. Severance 
EXECUTIVE COMMITTEE 
The President and First Vice President, 
ex-offictis 
FE. B.Greene John H. Hord  F. F. Prentiss 
L. C. Hanna, Jr. W. B. Sanders 
ACCESSIONS COMMITTEE 
The President and Director, ex-officiis 
EF. B. Greene W. G. Mather 
L. C. Hanna, Jr. D. Z. Norton 


ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks Alfred K. Kelley 
Charles F. Brush Mrs. Ralph Thrall King 
E. S. Burke, Jr. Woods King 
Harold T. Clark Mrs. H. H. Johnson 
Ralph M. Coe Amos B. McNairy 
H. G. Dalton Laurence H. Norton 
F. FE. Drury Kenyon V. Painter 
Mrs. Henry A. Everett James Parmelee 
Paul L. Feiss Frederic S. Porter 
Salmon P. Halle Mrs. F. F. Prentiss 
H. M. Hanna, Jr. Ambrose Swasey 
Edward S. Harkness — Worcester R. Warner 
Myron T. Herrick E. L. Whittemore 
Guerdon S. Holden Lewis B. Williams 
William R. Huntington 
MEMBERSHIP 
Foundation Benefactors contribute or 
devise 
Endowment Benefactors contribute or 
devise 
Benefactors contribute or devise 
Fellows in Perpetuity contribute or 

devise 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Organization Members pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 

ADMISSION 
Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10 p.m. 

Free days: Sunday, Wednesday, Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 2. 
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Secretary, F. A. Whiting 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Curator of Decorative Arts, William M. Milliken 
Assistant Curator of Textiles, Gertrude Underhill 
Curator of Paintings, William M. Milliken 
Curator of Oriental Art, Theodore Sizer 
Curator of Prints, Theodore Sizer 
Assistant Curator, Leona E. Prasse 
Assistant, Richard R. Beatty 
Curator of Classical Art, Rossiter Howard 
European Representative 
Harold Woodbury Parsons 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 

Registrar, Fleanor R. Sackett 
Cashier, Isabel Bloomberg 
Curator of Educational Work, Rossiter Howard 
Assistant Curator, Louise M. Dunn 
Assistants, Gertrude Underhill,Ruth F.Ruggles, 
Katharine Gibson, Alice W. Howard, Marguerite 
Bloomberg. Adviser, Henry Turner Bailey 
Curator of Musical Arts, Arthur W. Quimby 
Librarian, Nell G. Sill 
Assistants, Harriet H. Thwing, Irene J. Kaul 
Photography and Printing, E. A. Ruggles 
Membership and Publicity Secretary, I. T. Frary 
Superintendent of Buildings and Grounds 
John W. McCabe 
GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to ¢ daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9. 


GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help in 
this way. 

WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc., which are for sale, may be found at the desk 
at the main entrance. Orders by mail are invited. 

LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from + m. to § p.m. 
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